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INSPIRATIONAL
AND INNOVATIVE

MARIANA ERIKSSON’S ROLE AS INSPIRER AND PIONEER IN WEAVING DEFIES DESCRIPTION.
AT VAV2025 SHE RECEIVED THE ULLA CYRUS-ZETTERSTROM GRANT FROM SVENSKA VAVRADET.

MARIANA ERIKSSON has taught many
generations of textile teachers in Uppsala, and
long been an important ambassador for weav-
ing in Sweden. She’s had a major influence

on weaving’s evolution the past few decades.
Around the year 2000, the same time as

the Higher Education Ordinance was being
changed so that it was possible to become

a lecturer on merits other than a doctoral
thesis, she became Sweden’s first lecturer in
weaving, at Uppsala University. Together
with Margareta Nockert and others she has
created a research division unique in Sweden:
Textile Science at Uppsala University, in
which theory and practice are seen as equally
important factors in understanding a context.
In an earlier conversation, Mariana told me
that there were people within the academic
world that doubted that practical work could
be evaluated on the same grounds as theoreti-
cal studies. “T can see when my students know
their subject, and I can easily see if they cheat,
which isn’t as easy with a theoretical subject,”
was Mariana’s answer.

Mariana was born and raised in the large
red wooden house with white trim in Vassun-
da, where we're currently sitting. All around
us are textiles from her long career. How can
we choose, and do justice to the wealth of
investigative weaving she’s accomplished? The
theme of this issue is paper and bands. Can
we start there? She picks out a few wastepa-
per baskets woven with weft of newspapers.
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[ don’t weave for the linen
closet! My philosophy is
more like that of Cajsa
Warg: “Make use of what
you have.” And the most
important thing of all: it
should be fun!

“What else should a wastepaper basket be
woven of?” she asks. In one rug we see long
lengths of newspaper. “They doubted it would
last over time, but look! It’s the warp that is
coming apart first.”

An elegant, white purse woven in paper
yarn, with rya knots, was woven long before

it was trendy ot use paper yarns in weaving.
Like a bracelet with rowdy knots sticking out.
So it is: her curiosity in combination with her
substantial weaving knowledge has led her
down many paths. If she finds something she
wants to weave—she does. There’s no material
she hasn’t tried to get the loom to accept:
paper yarns, rubber bands, pine cones, beads
strung on bands, thick wool yarn and thin,
thin threads that are swept gently into a warp
with her hand.

Plainweave has been a favorite weave struc-
ture. She’s woven with a huge volume of
material and used artful twisting and effects.
One shawl has holes. “I thought it was boring,
and stuck my finger straight through the
weaving and sewed it a bit - and just like

that, it was more fun.” Where do you get all
your ideas from? “They just show up!”, is her
answer. Her textile education is classic in the
sense that she has a substantial foundation
with supplementary courses built upon it. She
began weaving in her early youth, took cours-
es in a number of textile techniques, and was
accepted to the weaving teacher program in
Stockholm—the only weaving teacher program
in the country—to which only twelve students
were admitted. Afterward, a short teaching
job at Handarbetets Vinner and then a job

as a teacher in the textile teacher program at
Uppsala University, to which she was loyal for
so many years.



p. 3: Weave with barbed wire.
10: Mariana Eriksson in front of a blue paper rya.
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Top, from left: Rya knots in wool and inlaid feathers. Rug with painted newspaper.
Middle, from left: Handbag in paper yarn with knots of paper yarn on the flap. Wool weaving in plainweave for a pair of embroidered mittens.
Bottom, from left: runner with silk warp and birch twigs. Different kinds of beads threaded onto yarns inlaid into a plainweave.

She reflects on her long career. She’s had
fun. Getting to know the students and her
membership in associations for which she’s
been actively engaged for many years; in the
weaving tool committee, in which looms and
weaving tools were discussed and evaluat-
ed; in the National Association of Weaving
Teachers, where she among other things led
the charge to preserve the weaving teacher
program, which was unfortunately shut down;
as well as weaving in schools; in Svenska
Vivradet which plans Vivmissan. For a while
she was the Board Director. Not to mention
all the books.

— For me, weaving has been an exploration.
The weaving I've done has become material
for my students and my books.

There are now seventeen books in all, both
as a solo author and often with Kerstin
Lovallius. Among many other books, they've
written two of the best books in weaving
theory: Viivboken and Varp och Inslag (Warp
and Weft is printed in English).

We flip through another book in the pile,
Viiv som aldrig forr, which she wrote solo
and which is one of her favorites. Here we
find tables with woven shelves, a runner with
flowers woven in, and weavings using paper
yarn—among many, many other projects.

Mariana remembers that someone
remarked, “In any case, you can’t weave with

barbed wire”. So I did.
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