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– I CALL MY MASTER’S PROJECT 
A STEADY WOBBLE. NOTHING IS 
STATIC – EVERYTHING IS CHAN-
GING, THAT’S EX ACTLY WHAT 
MAKES TEXTILES INTERESTING. 
THAT IT IS A TEXTILE, 
THAT IT IS SOFT, MALLEABLE AND 
CHANGING.

Emma Holmgren

Emma Holmgren
Textile artist. Lives and works in 
Gothenburg. Studied at
Handarbetets Vänner during 
the years 2015–2017 and has 
a master's degree in textile art 
at HDK-Valand. Emma works 
with both hand weaving and 
embroidery. Her artistic work 
always begins with a desire to 
play with colors and shapes and 
their relationship to each other. 
In her images, Emma proces-
ses everyday life and themes 
such as motherhood and grief, 
touching upon conflicting 
emotions.
instagram: knyterenknut
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WE’R E IN GOTHENBURG, the tram 
screeches by, people are strolling in the sun 
and expectations for the coming summer 
are in the air. Both outside and here with us 
in the classrooms at HDK-Valand. Emma 
Holmgren has finished her Master’s in textile 
art and a new studio to be shared with two 
other textile artists awaits. Three artworks 
hang on the wall. Like three siblings in close 
coalition. Similar, yet different. From the 
same hand, with different expressions and 
stories. Emma Holmgren’s textile art begins in 
the everyday, the home and her children, and 
at the same time has a universal significance. 
When I saw her embroideries and tapestries 
at HV Gallery in an alumni exhibition in 
2024 I was fascinated. The embroideries spoke 
in minute detail of everyday situations in 
which children tumble about; the weavings 
with images of children woven in between 
loose-hanging warp threads in constant mo-
tion, a game to be invited to.
    – I process my experiences through my art. 
My children, now two and four years old, are 
part of my creative process, both physically–as 
I’ve had my studio at home the last few years–
and as part of the narratives.
    – This one, she says, and points to the 
largest weaving in brown and orange tones 

overdyed with black, and with yellow swaths 
zig-zagging over the surface, I call the “pee 
and poop weaving.” It was made during a pe-
riod when my children constantly had stomach 
bugs. It’s not a title it will carry with it. These 
works are called A Steady Wobble I, II, III, IV.
    The weavings are made with a number 
of reserve-dyed threads through process 
both spontaneous and controlled. The warp 
threads, which are one of the foundational 
elements, hang on a wall waiting to be drawn 
on and become part of a whole. The warps are 
all the same length, 6.2 meters. In this specific 
weaving, it is the brown and orange threads 
that have been reserve-overdyed black. The 
reserved sections are knotted with rags that 
can become weft material or loops to hang the 
weavings in.
    The composition of the warp occurs during 
drawing-on. She chooses between the differ-
ent warps, mixes, adjusts, and separates. From 
an apparent chaos, order is born. A warp that 
isn’t used in one drawing-on can be saved for 
another composition. The next step is making 
space for the weft in woven sections, and in 
between them, unwoven warp threads. She 
weaves in a narrow loom and joins the weav-
ings after cutting down. It’s one of the limita-
tions to take into account. When everything 

has been freed from the loom, sections are cut 
apart and joined anew.
    – I could never have this seemingly chaotic 
process if I didn’t have substantial weaving 
training.
    Emma describes herself as being shy as a 
teenager, not having the courage to apply to 
an aesthetic program in high school because it 
required work samples. After high school she 
attended folk schools. First one with a more 
general focus, then one with a textile focus, 
and after that, Nyckelviksskolan in Stock-
holm and Friends of Handicraft for three 
years.
    – I’ve always felt at home in the textile 
world, it’s approachable and welcoming. Peo-
ple want to share their knowledge, I like that.
    – I began at Friends of Handicraft thinking 
I would focus on weaving. When the weaving 
became more theoretically complicated I kind 
of lost interest. Embroidery was waiting there 
for me and that’s what I immersed myself in.
    – My dream was actually to become an 
illustrator of childrens’ books. I realized you 
have to practice quite a bit in order to be good 
at it, and I don’t have the patience for that. 
But when it comes to textile processed, I have 
more than enough patience. I can work forev-
er on embroidery and weaving.

Tillsammans (Together) (2021)
cotton, textile print, interfacing
embroidery
ca. 40 x 45 cm

Drifting, (2023)
cottolin, cotton, kasuri & tapestry
108 x 120 cm
Photo by Sebastian Kok
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In her studio at home in Gothenburg she 
mostly wove, partially for practical reasons. 
With small children, there’s not a lot of time 
to sit and embroider. It was better to stand 
and weave and have her children next to her.
    What were previously figural stories are 
now abstract visions in rhythm and move-
ment, and as art they have a greater meaning. 
The observer is allowed to freeassociate. 
Emma tells us about the other weaving A 
Steady Wobble IV. It was created when I drew 
on the warp, I saw moving water in the blue 
sections and kept going with that idea.
    In this work, the sections are gradually 
shifted when it is installed. We’re drawn into 
the movement of waves, in the whirls, and 
drown for a moment.
    The third weaving is ascendent. Circles on 
circles, like clouds, like a circus artist juggling 
balls or like the smoke from a detonated 
bomb.
    – I see my weavings like abstract paintings, 
but I want to retain the textile qualities with 
the softness of material and movements in the 
weaving.
    There is a fourth work. It’s sold. That leads 
us to setting a price on art.
    – I choose a price that I’m pleased with and 
the choice is up to the buyer.

Mormor, her maternal grandmother, is the 
primary person from whom Emma gathers 
inspiration, her peaceful life that was encir-
cled by cooking, knitting, pottering about 
in the garden–the hand’s knowledge was 
important, as was care for materials.
    – I’ve thought about it recently, how 
important she was. Mormor saved all the 
wrapping paper and pretty ribbons. I now see 
that I do the same thing.
    Another of her sources of inspiration when 
it comes to color and composition is the early 
twentieth-century American painter Milton 
Avery. He worked in the boundary between 
the abstract and the figural. Using large areas 

of color and concrete images, he depicted 
people and landscapes. Other inspiration, 
this time from the world of textiles, are Sheila 
Hicks and Peter Collingwood, as well as her 
colleagues and friends Terese Molin and Mir-
jam Hemström Farsi, as well as all weaving 
women who came before her.
    – I consider my works rag weavings. The 
weaving traditions of rag rugs, rep weavings, 
and tablecloths resonate with me. In creating 
these works I’m part of the process from the 
first thread through to the end. I try to pre-
serve that tension and want to surprise myself 
in the different steps. I have an overall idea 
but leave some parts to the unpredictable.

pp 22–23: A steady wobble II, (2025)
cottolin, cotton, steel, kasuri, rag rug-weave,
172 x 132 cm.
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A steady wobble IV, (2025)
cottolin, cotton, steel, kasuri, rag rug-weave,
84 x 107 cm.

A steady wobble III, (2025)
cottolin, cotton, steel, kasuri, rag 
rug-weave, 70 x 130 cm


